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PROGRAM WIND SYMPHONY

First Suite in Eb (1909) ........................................................Gustav Holst (1874-1934)
I. Chaconne

Nicole Darling, student conductor

Suite Dreams (2007) ................................................................Steven Bryant (b. 1772) 

Summer Night (World Premiere) ........................................... Nebojsa Macura (b. 1982) 

Um Mitternacht (1905)  ................................................... Gustav Mahler (1860-1911) 
Dr. Mario Martinez, baritone

Der Traum des Oenghus (The Dream of Oenghus) ...........................Rolf Rudin (b.1961)
Poem nach einer Sage von der “Grunen Insel” 

I. In nächtlicher Ruhe
II. Sehr heftig und lebhaft  bewegt
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PERSONNEL WIND SYMPHONY
Dr. Jared Chase, music director

The Nazareth College Wind Symphony is under the direction of Dr. Jared Chase.  It is available for 
ALL majors at Nazareth College.  The ensemble is dedicated to presenting an exciting variety of works 
from all musical periods, cultures and styles, featuring both core and contemporary repertoire, and 
new pieces by emerging composers.
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PROGRAM NOTES · February 14, 2014

Gustav Holst was thoroughly at home in the world of military and brass bands, for he had been 
a trombone player at the age of eighteen.  As a composition student at the Royal College of 
Music, he supplemented his scholarship by playing on the pier at Blackpool and Brighton during 
the summer holidays and in pantomimes during the Christmas season.  Later, after he had left 
college, he toured with the Carl Rosa Opera Company and the Scottish Orchestra.  He gave up 
the trombone in 1904, but he began practicing it again near the end of his life.

Holst’s passionate interest in folk music had begun as early as 1905 when his friend Ralph 
Vaughan Williams was busy collecting traditional tunes from singers in small country villages.  
Holst wrote the First Suite in E-flat, Opus 28a for Military Band as early as 1909.  In the 
notebook in which he kept a record of his compositions from 1895 until his death, Holst 
entered the Suite on the page for 1909.  This is the only extant evidence of the work’s origins, 
for there is no certain record of any performance before 1920 (although parts seem to have 
been copied before 1918), nor is there any evidence of for whom the work was written.  It was 
thought to have been premiered by the Royal Marine Band at Kneller Hall in 1922.  The same 
anomaly appears with the Second Suite in F, composed in 1911 but not performed until 1922.  
The piece is today considered one of the cornerstones of twentieth-century band literature and 
certainly of the English Wind-band repertoire consisting of several exceptionally fine works for 
the concert band produced by British composers. 

The music of the three movements is founded on the same short motive, the first three notes of 
the piece.  The opening “Chaconne” draws a wealth of variety from each repetition of the theme; 
it is obviously influenced by Purcell, whose music had brought a “great awakening” to Holst 
when he first heard it.  The opening theme is repeated sixteen times by various instruments as 
others weave patterns around the ground theme; the theme is at one point inverted for two 
statements.  Other instruments weave varied styles and textures around the ground theme which 
rolls as continuously as the Thames River, which Holst lived near his whole life.  

Steven Bryant’s musical interests span a variety of styles, and his catalog includes numerous 
works for wind ensemble, orchestra, electronic and electro-acoustic creations, chamber music, 
and music for the Web. He studied composition with John Corigliano at The Juilliard School, 
Cindy McTee at the University of North Texas, and Francis McBeth at Ouachita University.
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Suite Dreams is the fourth work in my Parody Suite, after Chester Leaps In (1997), 
ImPercynations (2002), and MetaMarch (2003). Like the others, it is based on melodic 
fragments from a familiar work of wind band literature, in this case, Gustav Holst’s First Suite in 
Eb. Unlike the first three, however, this one is not “tongue-in-cheek” in character, but is instead 
a dream-like fantasia on Holst’s original, drawing especially from the inverted Chaconne melody 
in Mvt. I and material from Mvt. III.

On the evening of February 24, 1901, Gustav Mahler’s life was in great danger.  It had been 
a hard winter, which plagued him with ill health, and although he had just recovered from a 
severe case of quinsy (tonsillitis), Mahler continued to push himself physically and mentally.  
Over fatigued from a busy conducting schedule, Mahler succumbed to a damaging hemorrhage 
late that night, and two doctors were rushed to help, constantly checking the pulse of the 
composer as he hung between life and death.  This episode undoubtedly left an impression on 
Mahler, an experience that is certainly linked to the composition of Um Mitternacht in the 
summer following this midnight episode.  

One of five songs contained in Mahler’s Rückert Lieder, Um Mitternacht is the only song in the 
set scored for orchestral winds without strings. In fact, it is Mahler’s one and only contribution 
to the wind repertoire. Um Mitternacht is often performed as the last song of the set, due to the 
triumphant nature of the ending. A translation of Ruckert’s poetry follows:

At midnight, I was roused and looked up to the heavens; 
No star in the entire sky smiled down upon me at midnight. 
At midnight, I cast my thoughts out beyond the dark limits.
 No vision of light brought me solace at midnight. 
At midnight, I was rapt to the beats of my heart; 
One single pulse of pain welled up at midnight. 
At midnight, I fought the battle, of your passion, oh humankind; 
I could not resolve it with my strength at midnight. 
At midnight, I commended my strength into your hands! 
Lord, over death and life you keep watch at midnight!

The musical poem The Dream of Oenghus refers to the Irish legend of the same name which 
was edited by Frederik Hetmann in his collection Irish Magic Garden - Fairy Tales, Legends and 
Stories from Ireland. The collection was published by the Eugen Diederichs Verlag. In this legend 
Prince Oenghus has a nightly vision when fast asleep: He sees a girl who plays a flute and falls 
in love with her. However, as she keeps disappearing she remains unattainable for him for the 

Nazareth College CoNCert BaNd 
preseNts

Dreams anD Fantasies
Dr. Jared Chase, music director

Featuring graham thompson, horn, winner oF the wind symphony 
ConCerto Competition and the 25th anniversary oF de meij’s 

landmark lord oF the rings symphony!

 Saturday, April 12, 2014
7:30 p.m.

Linehan Chapel
Free Admission
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time being. He consequently sets out to search for her until he finally finds the girl. This piece is 
no musical retelling of this legend, in a way it rather invites reading the story, as there are only 
single phases and atmospheres of the legend serving as extra-musical sources of imagination.

The composition is conceived in a large two-part form. The music of the first part largely 
converts into sound patterns the vision which is described at the beginning of the legend. It 
was the atmosphere of something dreamlike or also something unattainable that became the 
inspiration for writing the music of a tenderly somber world of dreams: Noise sounds of the 
beginning, bell-like motifs and a vacillating sound stratum hovering in itself bestow upon this 
composition its mysteriously nocturnal character. Following it - through several repetitions of 
a mysterious chant in continuously increasing instrumentation and dynamics - an arc which 
apparently does not end is created that is able to symbolize the quest for the girl in terms of 
length of space and time like in a dreamlike premonition.

Without having read the legend again for some two years, the second larger part of the musical 
poem was written in 1996 for the State Wind Orchestra of Baden-Württemberg. It examines the 
more “real” aspects of the legend. At its beginning already the second part of this composition 
makes associations - expressed by its ferocity - to the prince’s “aberrations” in his quest for the 
girl. This, as we know, was shown in the first part in a visionary and idealistically transfigured 
way. This also applies to the importance of the flute which was alluded to only towards the 
end of the first part, whereas here it is given ample room for development: A large cantilena 
full of enigmatic expression floats above an harmonic carpet which links the visions of nightly 
tranquility of the first part. A constantly repeated rhythmical increase of march-like character 
climaxes in picking up the “mysterious chant” of the first part. In that way it leads to formal 
unity of the complete work in an evident way. The atmosphere of apotheosis of the final coda 
makes the relieving B-flat major disappear in the visionary noise sounds of the beginning and 
dismisses the audience in a peaceful “legendary” atmosphere.

Ensembles that have performed Macura’s compositions include the University of South 
Carolina Symphonic Winds, CCM Chamber Players, California State University-Bakersfield 
Concert Band, Quad City Wind Ensemble, University of Iowa Chamber Orchestra, and 
Turning Point Ensemble. His music has been featured at MusicX (Cincinnati, Ohio), 
Sonic Boom Festival (Vancouver, Canada), Society of Composers Inc. National Conference 
(Columbia, South Carolina), College Band Directors National Association Southern  
Division Conference (Kennesaw, Georgia), New Dischord Festival (Chattanooga, Tennessee), 
and “UPBEAT” International Summer School (Milna, Croatia).
 
Honors and awards include commissions from the Central Connecticut State University 
Wind Ensemble (2013) and Xavier University Symphonic Winds (2011), Finalist in the 2nd 
International Frank Ticheli Composition Contest (2009), and Honorable Mention in the Phi 
Mu Alpha Student Composer Competition at the University of Cincinnati (2008).
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ABOUT DR. JARED CHASE
Dr. Jared Chase is an assistant professor of music at Nazareth College where he directs 
the wind symphony, teaches courses in conducting and brass methods, coordinates the 
instrumental department as well as performs in the faculty brass quintet.  Before coming to 
Nazareth, Dr. Chase was the Director of Bands and Chair of the Department of Music at 
Bethany College.
 
Dr. Chase received his MM in trumpet performance and DMA in wind conducting from 
the University of Cincinnati College-Conservatory of Music (CCM).  He has been awarded 
grants to present research on the wind music of Gustav Mahler and Reynaldo Hahn’s Le Bal 
de Béatrice d’Este at the College Band Directors National Conference.  He has also presented 
at the Ohio Music Educator Association (OMEA) Conference, and the World Associate of 
Symphonic Bands and Ensembles (WASBE) 14th International Conference.
 
Dr. Chase studied music education and trumpet performance at the University of Colorado, 
Boulder.  He continues to be an active freelance performer and has performed with 
numerous professional orchestras and ensembles. During the fall of 2013 was a visiting 
assistant professor of ensembles and conducting at the Eastman School of Music where he 
conducted the Wind Orchestra and Wind Ensemble.  Dr. Chase has taught courses at the 
Cincinnati College-Conservatory of Music, Bethany College, Sinclair Community College, 
Central State University, the Eastman School of Music, and in the public schools of Ohio.

ABOUT DR. MARIO E. MARTíNEz
Baritone Mario E. Martínez made his United States professional operatic debut in the 
Rochester Philharmonic Orchestra production of Beethoven’s Fidelio, performing the role 
of Don Pizarro. During his professional career, Martínez has appeared with the Buffalo 
Philharmonic, Rochester Philharmonic, Charleston Symphony, Western New York Chamber 
Orchestra, National Symphony and Philharmonic Orchestras of Santo Domingo, Orchard 
Park Chorale and Symphony, New Eastman Symphony, Eastman Philharmonia, Eastman 
Opera Theater, Mercury Opera of Rochester, Empire Sate Lyric Theatre, Opera Rochester, 
Buffalo Opera Unlimited, Opera de las Américas and Compañia Lírica Dominicana.

Recent performances include his leading roles in the Empire State Lyric Theatre production 
of Rossini’s La Cambiale di matrimonio, the Eastman Opera Theater production of Le Nozze 
di Figaro, in Mercury Opera productions of L’Elisir D’Amore and L’amico Fritz, as well as 

a concert presentation at Merkin Concert Hall, in New York City. In addition to Slook in 
Rossini’s La Cambiale di matrimonio, Figaro in Mozart’s Le Nozze di Figaro, Dulcamara in 
Donizetti’s L’Elisir D’Amore and David in Mascagni’s L’Amico Fritz, his operatic repertoire 
includes Emperor Uberall in Ullmann’s The Emperor of Atlantis, Falstaff in Verdi’s Falstaff, 
Almaviva in Mozart’s The Marriage of Figaro, Raymondo in Donizetti’s Lucia di Lammermoor, 
Junius in Britten’s The Rape of Lucretia, The Father in Milhaud’s Le Pauvre Matelot, Bohechio 
in Braga’s Opera 1492, and Marullo in Verdi’s Rigoletto.

Martínez is an active member of the National Association of Teachers of Singing (NATS), 
and was selected to participate in the exclusive NATS Intern Program in 2003. He also 
served as On-Site Coordinator for the 2005 NATS Intern Program, and is currently 
President of the Central New York-Finger Lakes NATS Chapter.

In August 2005, Martínez was invited as guest conductor for the National Choir’s 50th 
Anniversary celebrations in his native country, the Dominican Republic, where he has since 
returned as arts consultant, guest conductor and guest master teacher for the Secretary of 
Culture and the General Office of Fine Arts. Martínez is currently Music Director at the 
Penfield Presbyterian Church in Penfield, New York.

In August 2005, Martínez was invited as guest conductor for the National Choir’s 50th 
Anniversary celebrations in his native country, the Dominican Republic, where he has since 
returned as arts consultant, guest conductor and guest master teacher for the Secretary of 
Culture and the General Office of Fine Arts. Martínez is currently Music Director at the 
Penfield Presbyterian Church in Penfield, New York.

Martínez holds a Doctorate of Musical Arts and Master of Music degrees in Vocal 
Performance and Literature from the Eastman School of Music, and a Bachelor of Arts from 
Luther College.

ABOUT NEBOJSA S. MACURA
Born in 1982 in Belgrade, Serbia, Nebojsa S. Macura has resided in North America since 
1990.  He holds degrees from the University of Cincinnati College-Conservatory of Music 
(DMA), University of British Columbia (MM), and University of Wisconsin-Madison (BM).  
His composition teachers include Joel Hoffman, Ellen Harrison, Stephen Chatman, Dorothy 
Chang, Stephen Dembski, and Laura Schwendinger.
 




